The growth of interest in liturgical music in the Lutheran church by Braithwaite, Roland
Boston University
OpenBU http://open.bu.edu
Theses & Dissertations Dissertations and Theses (pre-1964)
1950
The growth of interest in liturgical





TABLE OF CONTE~~S 
PAGE 
Introduction ...................... ................ I 
Chapter I: The History of t lle Lut her an Liturgie s g_nd · 
Liturgica l Music GS it Leads up to the Period of 
Liturgica l Revival in America ••.•.••.....•..•....• l 
' . 
The liturgies of the Reformation - the music of 
of these liturgies - the decline, Pietism, 
Rationalism, -the r eviva l in Europe - the early 
history of the Liturgy and liturgical music in 
America •••••• 
I Chapter II: . ~he Rev,ival of Interest .in the Liturgy in the 
Unit ed St ates ...................... . ............ (32 
Causes - 1855, Development s in the Ministerium 
of Pennsylvania - The English Church Book and the 
Kirchenbuch - 1899, the Common Service and its 
import ance - The. Common Service Book. 
Cha!-'ter III: The Settings of the Services in the .Ag e of 
Liturgical Hevival •••••••••.••••••.••..••....... 4.S 
Improvement in mus ic del ayed - Book of Worship 
with Tunes of 1881 and 1885 - The Church Book 
with Music - The Archer-Reed ChUrch Service-Book 
of 1901 - The Common SerV'I'C'e Book of 1917 - --
Contempo r ary publi cations. ----
Chapter IV: The Use of Additional Liturgical Music •••••••• Q.Q 
Openings for use of element s from the tradi-
tional, liturgical her itage - pr opers - other 
choir music. 
Conclusion ........ .............................. ~ .......... . Q.-6 .. 
Bibliography ....... ....................................... . 68 
ILLUSTRATIONS 
PAGE NO. 
Examples from the Deutsche Mease ••..••••••••••• .:. ... . ~ · •• 5 
Examples of 16th and 17th century li turgical music.ll 
Ex amples f rom the Chor$ 1 Ser vice Book ••••••••••••• 54 





The History of the Lutheran Liturgies and 
Liturgical Music as it Leads up to the Period of 
Liturgical Revival in America 
To understand the liturgies and liturgical music of 
the Reformation, we must understand the conservative 
nature of the whole Reformation. The Reformation did not 
mean a complete and radical revolution; it meant only a 
purifying, an abolishing of the evils that had come into 
the church during the midd le ages. This conservative 
nature is reflected in the liturgies and the liturgical 
music of the Reformation. 
Any important change is followed of necessity by con-
fusion until definite new principles are established. 
The disagreements and attempts at Radi ca 1 changes on the 
part of the reformers inspired Luther to produce in 1523, 
the Formula Missae which was ihtended for use at the church 
at Wittenberg. It represents only an attempt to revise 
the Latin Mass in accordance with Lutheran principles. 
For example, the canon, with its long series of prayers 
including intercessions for the Pope, Bishop, Church, souls 
of the living, addresses to the Virgin Mary, Apostles, 
Martyrs, adoration of the Sacred Host and Chalice, offering 
of the spotless Victim, and commemoration of the dead, 
was considered an abomination. Such parts of the canon 
as the following could never be accepted by the Reformers: 
"'Nherefore, 0 Lord, we thy servants •••••. offer 
unto Thy most excellent Majesty, of Thy 
gifts and presents, a pure Victim, a holy 
Victim, a spotless Victim, the holy Bread 
of eternal life, and the Chalice of ever-
lasting salvation." 
n •••••• that many of us who, by participa-
tion at this altar, shall receive the most 
sacred Body and Blood of Thy Son may be 
filled with every heavenly blessing and 
" 
grace, •••••• 
Transubstantiation as exemplified in these words was 
changed to the Lutheran theory of consubstantiation, the 
theory that the body of Christ is present with the bread 
and wine. 
In close connection with this, the Lutherans argued 
that the Roman conception fo the sacrifice of the Mass, 
in which the body of Christ is offered up at every execu-
tion of the Mass, was wrong. The Roman offering of 
material things and good works was renounced. The reformed 
idea of sacrifice was that the individual offered himself 
with prayer and, praise, and thanksgiving through Christ, 
his guide and priest who would present them to God. 
Another concept introduced by the reforming Lutherans 
was that the'~ord"(Gospel) should be the sole basis for 
all religion instead of the Pope and Catholic hierarchy. 
However, despite the changes, much of the Latin Mass 
and much of the liturgical music was retained ir1 the 
Formula Missae. The only parts of the new service in the 
vernacular were the hymns and the sermon. 
The doctrine of the universal priesthood of all 
2 
worshippers induced Luther to find a way of having the 
congregation take a more active part in the service. Thus 
the congregational chorale came into the liturgy.l Luther 
states his ideas on this subject in the Formula Missae: 
"I desire also that we have more songs which might be sung 
in the vernacular of the people and which the people might 
sing during the celebration of tbe Mass after the chant-
ing (in Lation) of the Gradual, the Sanctus, . and the 
Agnus Dei. For who doubts that these liturgical parts 
Which to-day only the choir sings and with which it 
responds to the bishop who pronounces the benediction, 
were at one time sung by all the people? In fact, the 
singing of these songs may be so arranged by the Bishop 
that they are sung either immediately after the Latin 
chants have been sung, or interchangeably, in Latin one 
day (Sunday), and in the vernac~ the other. Finally 
the entire Mass will be then sung in the vernacular of the 
people." 2 Thus in the first important revision of the 
Roman liturgy we see the germ that was to grow in later 
orders of worship. 
lwalter Buszin, Luther on Music in the Musical 
Quarterly, Vol, XXXII, No:-1, January, 1940 
2Translated by Buszin from the commentary written 
by Luther for the Formula Missae in op. cit. 
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The Lutheran ideal of a service in which all could 
participate inspired many attempts as services in the 
German. This growing tide towards vernacular worship 
forced Luther to produce his German Mass in 1525. It was 
similar to other contemporary vernacular Masses and the 
basis for many later Lutheran orders of worBhip. Luther 
hiaself states that this Mass was not replace or change 
the earlier Formula Missae but only to offer another form 
of worship for the people. 
The German Mass did not depend on the historic and 
traditional Mass as much as the Formula Missae. It substi-
tuted a hymn or a German psalm for the Introit, a threefold 
for the ninefold kyrie, omitted the Gloria, substituted a 
German jymn for the Gradual and changed the Nicene Creed 
and Sanctus into versified Oerman chorales. 
The music for this service .was prepared by Luther 
himself with the aid of Johann Walther and Conrad Rupff. 
t It is mainly an adaptation of Gregorian chang to the new 
German texts except for the parts that were made into 
German chorales. .l;t'or example, the German psalm that opened 
the service, if a hymn was not used, was set to the first 
Gregorian psa 1m tone; the melodic formula for the ·Epistle 
was similar to the Roman Catholic tone for the F,pistle 
with various cadences for the beginnings, the commas, the , 
colons, the period, and the questiont; and the Sanctus 
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It is significant that all of luther's serveces empha-
size a new democratic spirit~ Ritual and much of the 
Latin Mass was characterized as adiophora, or, usable if 
wanted but not necessary. It was the spirit of the Reform 
that all should not hold necessarily to the exact same 
form of worship so long as basic principles were the same. 
The Augsburg Confession states: "For the true unity of the 
Christian Church it is not necessary that uniform cere-
monies, instituted by men, should everywhere be observed." 
The Masses of Luther were by no means the only 
important orders of worship. Order~ of all typ~s from 
radical to conservative appeared all over Germany and the 
Scandinavian countries. In general they· can be classified 
into three groups. The first group was the ultra-
conservative which retained as much of the Latin Mass as 
possible. Ir' this category were the li tu_rgies of 
Pfalz-Nueburg, 1543, Austria, 1571, and the Strasbourg 
Kirchenant of 1524. The second and most important group 
consisted of the liturgies that followed generally but not 
ultra-conservatively, the order of the Latin Mass. These 
were the orders of central and Northern Germany including 
" the Saxon orders, the two of Luther, that of Lubeck, 1531, 
of 
of Hanover, 1536, of Hamburg, 1529, and of Brandenburg-
Nuremburg, 1523. Also ir:: this category are the Denmark 
Service, 1527 and the Swedish Mass of 1531. In South and 
West Germany where Zwingli and Calvin held great influence, 
the orders were radical and non-liturgical. Among these 
were the orders of Halle, 1525-26, Baden, and Worms, 1560.1 
Despite the extremes the general attitude of the 
Lutheran Church was that it "regarded itself as the legi-
timate heir to the liturgical and musical culture of the 
medieval centuries and the conserver of all that wa s good, 
pure, and beautiful in the great tradition of faith, wor-
ship, and life of Western Christendom." W~ must remember 
that Lu t her was familiar with and intere s ted in the ancient 
Liturgy and also both Latin and German hymnody, plainchant, 
and the great polyphonic music of his time and had no 
desire to abolish these thtng~ with the exception of those 
details which he felt were i n error. 
The liturgical music of the Western churches - can be 
divided into three groups, the altar chant of the priest, 
the congregational response s a nd hymns, and the choral 
music. By the time ,Te the Reformation, the congregational 
portion of the liturgical music had been taken ~ver by the 
choir and one of the important works of Luther and the 
Reformers was to restore to the congregation its rightful 
part i n church worship. As a result of ·this a unique 
situation was created in the Lutheran Church. The priest 
and choir could no longer monopo~ize the music of the 
1 J.W~ Richard and F. v. N. Painter, Christian Worship 
Lutheran Publication Society, Philadelphia, 1892. 
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service since the liturgical music of tBfl.e congregation 
became important once again. This revival of interest in 
the participation of the people in the service led to a 
new type of music for the reformed Mass for the plainsong 
of the encient t rite had long ceased to be withlri the grasp 
of the congregation and the polyphonic settings of the 
ordir.,ary were, of course, for choirs only. 
The new liturgicalmusic of the time of the Reformation 
bore heavily on tradition. Musicians, taki~g the example 
of Luther in the Deutsche Mease, went to work adapting the 
plainsong to the vernacular, simplifying it for the congre-
gational use and sometimes harmonizir.,.g it. After the puri-
fication of th~ Mass they had left the Introits, Kyrie, 
Gloria, Collects, Versicles and Responses, sometimes the 
Graduals, Hallelujah, Creed, Preface, Sanctus, . Verba, 
Lord's Prayer, Pax Vobiscum, Agnus Dei, Benedicamus, Litany, 
Antiphons, · Psalms, and Canticles with which to work. 
Many of these, especially those portions for the priest, 
could be kept pretty much as ir.1 the Roman · Catholic Mass. 
It was only natural for the Lutherans of the sixteenth 
century to hold to a traditional music to which they had 
been accustomed for years as Roman Catholics. Many churches 
.used the same service books that had been used previously 
and many Gregorian melodies were carried over into the 
Lutheran church still in origin~l form and notation. Only 
the radical reformer~ threw 'out much of the traditional 
8 
music, 
By the middle of the slxteenth century, 132 di:f'fer-
ent Kirchenordnungen were produced .after the example of 
the Deutsche Mease but none were as successful in adapting 
the old chant to the new services. Men such as Eler, 
Keuchenthal, Lossius, Ludecus, Spangenburg and Praetorius 
were among those who helped to provide musical settings 
for Lutheran wo~ship. The Kirchenordnungen of Saxony, 
Brandenburg-Nurmberg, Mecklenberg, Braunschweig, and 
Pomerania are only a few of those that provide examples of 
musical settings.l 
The dependence on the traditional chant of the church, 
besides being illustrated in the w.idespread use of Gregorian 
melodies by the musicians in the settings of the liturgy 
can be seen in many orders of worship which indicate that 
certain portions of the service are to be sung but provide 
no music for them thus insinuating a general familiarity 
with a traditional melody. Also it can be seen in several 
work~ produced in the sixteenth century which were designed 
to promulgate, encourage, and teach the use of Gregorian 
chant in Lutheran churches. Among these are the 
Psalmodia hoc ~ Cantica Sacra Veteris Ecclesiae Selecta 
by Lossius and the Cantiones Ecclesiasticae _Latinae by 
Johann Spangenberg a work which has been heavily drawn 
1Harry S. Archer and Luther D. Reed, preface to the 
Choral Service Book, Phila. General Council Pub. Board,l901 
2Archer and Reed, preface to the Choral Service Book 
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upon by later generations. There are many other similar 
works based on the Roman liturgical music heritage which 
are used even to-eay as sources and guides in providing 
settings of the Lutheran services. 
A unique feature in the liturgical music of the 
Lutheran Church was the use of chorale settings of versi-
fied forms of the ordinary of the Mass. This was a new 
innovation in the field of liturgical nusic. Examples of 
this are the versified settirgs of the Gloria in Excelsis, 
' 
"Alleim Gott in der Hoh sei "Ehr" and "All Ehr' und Lob soll 
Gottes sein," the Creed, "Wir glauben all 'an einem Gott", 
and the Agnus De in, 0 Lamm Gottes, unschuldig" .and Christe, 
su Lamm Gottes." This, as is obvious, was part of the 
desire to make available to the congregation, the portion 
of the Mass to which it was entitled. 
It can hardly be said that composers of the sixteenth 
and seventeenth centuries produced any truly original litur-
gical music. All of the originally composed settings were 
very much in the spirit of either the plair.song adaptations, 
simple motets( or· ,wePe .chorales. 
Examples of typical sixteen.th and seventeenth century 
settings o:f the Lutheran Liturgy: 
10 

Before the Reformation was scarcely over, serious 
tendencies, destructive to the liturgy and liturgical music, 
set in, The most important of these were the theological 
controversies, the Thirty Years' War, Orthodoxy, Pietism, 
and Rationalism. Through the seventeenth and eighteenth 
centuries, these weakening influences succeeded in almost 
completely destroying the rich musical-liturgical heritage 
which the reformers had always recognized and retained in 
the evangelical services. · Though the effects of the 
Reformation on the Liturgy were somewhat negative, the main 
attempts were not to abolish but only to revise it as has 
been seen. These ideals, however, were soon lost and the 
history of the seventeenth and eighteenth centuries shows 
only increasing barrenness and deemphasis of the tradi-
tional form of worship. For example, the idea of substi-
tuting hymns for Latin propers made rapid progress at the 
time of the Counter-Reformation. 1 
While the sixteenth century was still in progress and 
at the beginning of the seventeenth century, the Lutheran 
Church was faced with serious theological controversies with~ 
in itself, with other reformed churches such as the churches 
of Calvin and Zwingli, as well as with the Roman Catholic 
Church which was staging a Counter-Reformation. The result 
1 Dr. Friederick Blume, Die Evangelische Kirchenmusik 
in Handbuch der Musikwissenschaft, F. w. Kistner and 
c. F. W. Siegel, 1935. 
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defined precepts, beliefs~ legalistic ideas, and scholasti-
cism. ·Even the government stepped into church affairs 
helping to make the Lutheran Church less spiritual.1 All 
this meant an external, mechanical worship-formalism.2 
J 
Musically, the only good that came out of this period was 
hymn writing which seems to constantly come to the fore 
proq_ucing strengthening and sustain~ngr:words when all other 
art is starved out by war and dest~uction. It was during 
this era that Pau l Gerhardt produced his famous hymns. 
Such a trend as the orthodoxy of the post-Reformation 
period, which some even claim degenerated into orthodoxism, 
could not last long without a reaction. This natural re-
action was "Pietism". A leading figure in this movement 
was Philip Jacob Spen·er (1635-1706). He emphasized the 
devotional, the simple, the homely, and the subjective and 
soft-pedaled learned and erudite sermons. In 1675 he 
published his Pia Desideria which contained six major 
- ' 
reforms. In his home he instituted private devotions which 
he called collegia pietatis. These were intended to aug-
ment the regular Sunday worship. Even the sacrament came 
to be celebrated at these devotions. The new movement, 
since it answered a definite need, became very popular and 
l Op. cit. P. 141 
2 H. A. Koestlin, Geschichte des Christlichen Gottes-
dienstes, Frieburg, Mohr, 1887. P. 220. 
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widespread. Carried· to an extreme it resulted in the form-
ation of the ?ommuni ty of Moravians under the leadership 
of Zinzendorf. 
Count Zinzendorf gave Christian David, a Moravian 
convert from Roman Catholicism, a haven on his estate. 
This man here built a house which developed into the famous 
community of Herrnhut. Zinzendorf 's extreme Pietism .and 
his "Christ and Him Crucified" are typical of the Moravian 
ideas. Hymns played .a great role in tre life and 'worship 
a-
of the Moravian Brethen and consequently large numbers of 
"' 
them were written by such leaders as Louisa von Hayn, 
Christian Gregor, Albertini and Garve. These hymns built 
up the Pietistic elements in the Moravian life such as, to 
quote Winkworth, "a\ervid affection and gratitude to the 
Saviour, a spirit of happy, childlike confidence, and a 
strong sentiment of Christian fellowship.nl 
The emphasis on non-liturgic.al devotions outside the 
church, the "personal experiences", the emotionalism w1 th 
emphasis on "woundsu, '"blood", "suffering", and other 
excesses led to a lack of interest in a liturgical Sunday 
worship and the confining calendar of the church year. 
Musically, the only interest of Pietism was sentimental 
solos of a subjective nature instead of the fine old chorale , 
2 Gregorian melodies, and impersonal polyphonic compositions. 
lwinkworth, Catherine, Christian Singers of Germany, 
Macmillan & Co., 1869. P. 307 - 311. 
2 Reed Lutheran Liturgy P. 145. 
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These spiritual subjective songs even stifled the last 
remaining source of German chorales, the German folk-song • 
•• The work of FrankJVulpius, Schein, Cruger, and many others 
in adapting and arranging sacred paraphrases and parodies 
now gave way to the secular and subjective art song which 
had been knocking on the door of religious music for a 
long time and which now found an entrance into the religi ous 
world through the solo arias and songs of the Pietists •. 1 
Of the musical portion of the Mass, only the Kyrie 
and Gloria survived to form the Lutheran Missa Brevis. The 
Eucharist was often omitted and used as a separate service 
resulting in the lack of need for music .for any .of the 
ordinary or proper following the sermon. In the liturgy 
of the "Word", the part of the service before the sermon, 
introits had fallen into abuse and disuse, concerted music 
had been substituted for the graduals and alleluias, and 
the Creed had been put in versified form as a chorale. 
Many services consisted only of a few prayers, the main 
hymn or series of hymns that introduced the sermon, and 
the sermon. 
All the effects of Pietism were not bad, however, for 
out of it, following the great spiritual works of Gerhardt 
a short while before, flowed much POI!try. This new lyri-
cism fed the musicians of the time; in fact~ the musicians 
... 
:1 Lang, Musi& in the History of Western Civilization 
- . 




could not keep up with the output of the poets. Many of 
these hymns remain down to the present. · 
Thanks to a great school of composers including such 
.. 
men as Rosenmuller, Buxtehude, Zachow, and Johann Michael 
Bach and culminating in the great Johann Sebastian Bach, 
great church music continued to be written including com-
plete masses, oratorios, and cantatas. Among the works of 
I these composers are to be found many compositions of the 
true, fervent, Lutheran spirit but unfortunately they are 
not really intended for liturgical use but for concert use 
as is i ndicated by the common use of instruments, the 
increasing instrumental nature of the voice parts, neglect 
of the stile antico,which, if us ed, was accompanied by 
instruments and spoiled by the influence of Italian opera 
(although old style a capella masses and motets were still 
written and sung in some places in the traditional manner.)l 
The great _works Of this period include the cantatas 
of Buxtehude, the numerous chorale motets of Johann Cristoph 
and Johann Michael Bach, the huge works such as the 
St. Matthew Passion and the ] Minor Mass _ot Johann Sebastian 
Bach, the oratorios of Handel, such as The Messiah and 
many others. The tradition of great religious musical works 
continued after the time of Bach and Handel into the later 




it was celebrated only four times a year or less. Pastors 
were allowed to make "alterations and improvements" after 
"consulting the more cultured members of their congrega-
tio_ns." This was, of course, a . c9mplet~ly destructive ten-
dency and resulted in services ranging "in charact~r from 
empty sentimentality to moralizing soliloquy and verbosity."1 
The musical situation or the era following Pietism 
and Rationalism can be seen in the following words of Lang: 
"But while Bach was still a musical 
apostle of Protestantism, summing up the 
essence of Luther's Church, composers 
were merely setting religious texts. 
Theirs was no- longer church music •. - As 
man became emancipated from ritual, pro-
claiming his right to worship in his own 
fashion, the music supplied for his de-
votion divorced from the bonds of litur-
gy. ~en when Latin songs were composed 
by Protestant musicians they were no 
longer liturgic, although they had a cer-
tain spiritual tone- the tone of religious 
musical pieces. • ••••••.• The Lack -of a 
liturgy, the theological and philosophi-
cal insecurity, and the retention of tra-
dition without compelling convictions led 
to a well-nigh complete -disintegration of 
Protestant church music." 
"Spiritual song" that led to "arbitrarily set, gloomy, 
and dragging congregational singing" instead of the noble 
chorale, the ulieart" instead of "external splendour", the 
resulting decline in organ music, where .the chorale pre-
lude degenerated and good organ composition continued only 
1 -
Reed, .The Lutheran Liturgy, P. 147. 
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The first results of these forces appropriately came 
at the ter.Bentenary celebration fo the ReformatiorJ. First 
there was the work of Claus Harms, archdeacon of St. Michaelh 
I 
Church in Kiel, who, influenced by Schleiermaeher, published 
"to the honor of God and the welfare of the Church, and in 
grateful memory of Luther111 Luther's ninety-five Theses . and 
ninety-five of his own in protest against the rationalistic 
<;I philosophies of that time.~ 
An important development was taking place at this time 
in Prussia, which had become an important power in Europe. 
Its Protestant population greatly out-numbered the Roman . 
Catholic but was split into two factions, the Lutheran and 
the Reformed. The time was ripe for a union of the two 
Protestant groups for two reasons. First, the King 
Frederick William wanted a unio n to strengthen the Pro-
testa.nt position. Secondly, the differences of the two 
3 Pro t estant groups had almost ·been forgotten. The King 
himself studied the Reformation orders of worship and pro-
.1 duced the Prussian Agenda in 1822 based on them.- This, 
1Trans. by W. A. Lambert in article Theses 
in Lutheran Encyclopedia. 
2Reed, The Lutheran Litur gy, P. 150. 
3Ricli~rd a~d Painter, Christian Worship, P. 305. 
4Reed, The Lutheran Liturgy, P. 151. 
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although many opposed it because of its connection with 
the attempt at uniting the Lutheran and Reformed churches, 
was the spark plug that started the interest in historical 
considerations in connection with the liturgy. This ser-
vice was by no means perfect but it was remarkable in com-
parison with the individualistic, plain services of the day. 
Despite the opposition it was used and had an important 
influence in restoring interest in the liturgy . in Germany 
during the remainder of the nineteenth century. There 
followed a flood of literature on the Lutheran liturgy. 
In 1823, churches ln Bavaria began to show improve-
ment in their orders of worship. Pastors in Munich in 
1836 prepared services based on Reformation orders. The 
year 1844 saw the publication of Wilhelm Loehe's Agende 
It 
fur Christliche Gemeinden, a thorough and complete study 
of the Lutheran liturgy giving details on the history and 
sources of every part of it. This work greatly influenced 
the American orders of worship in the nineteenth century. 
Another important work was the Mecklenburg Cantionale, 
1884 - ·7, a four volume work produced b~ Theodor Kleifoth 
with the aid of the musician, Otto Kade. Several important 
treatises on the Luthe r an services were producea. 1 
Thus, all over Europe the historical services were 
revived, proper introits, graduals, and collects were 




condition of church music was so poor that Gould1 writing 
on the history of church music i n the new world, says of 
it: "About the commencement of the eighteenth cent ury 
music had been so neglected that few congregations could 
sing more than four or five tunes." 1 A few years after 1700 
however, improvement began as several ministers in and 
around Boston published new music boo~s and the colonial 
people started seeking new types of hymn tunes and other 
music. In general, the Protestant musical situation in 
the other colonies followed by a few years the development 
in New England.2 Somewhat in in contrast to this general 
condition of Protestant church music was the situation in 
the colonial Lutheran churches which soon after the begin-
ning of the ei ghteenth century were becoming prominent in 
several places in Pennsylvania. Although the conditions 
of the i r churches cannot be called more than primitive, 
many of the immigrant Lutherans did have the heritage of 
chorales and other church music which they brought from 
EUrope. Even though this was a period of decline in 
European church music, what was retained by the early 
Lutheran settlers was far in excess of what can be seen 
in the church music of other colonial Protestant denomina-
tiona. It is from this period on that history of Lutheran 
laould, Nathaniel D., Church Music in America,Boston, 
A. N. Johnson, 1853, P. 34 
2 . Op. cit. Pp. 34 ff. 
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liturgies and liturgical music can be traced~ 
The Lutherans in America, refuge es from the ravages 
of war and deplorable conditions in Europe, were in a state 
of poverty and disorganization in the sevente enth and early 
eighteenth ce.nturies. Churches were small, poor, and inade-
quate. Ther~ were too few ordained end well trained pas-
tors. Lutheran communities were scattered
1
making care and 
or ganization even more ·difficult. Into t h is situation 
Melchior Muhlenberg came in 1742. He had been called as 
pas t or for the three congrega tiohs of New Hanover, Phila-
delphia, and Trappe through their European representatives. 
On his a.rrival in this country, he was confronted with the 
difficulty of establishing himself, for no advance notice 
of his coming had been g iven, as well as fighting for 
recognition against Zinzendorf, who had come close to 
gathering all German Lutherans under him, and finally 
establishing synodical organization where there had only 
1 been congregational organization. In 1748, German and 
Swedish congregations in Pennsylvania united to better able 
themselves to solve their problems which were pretty much 
the same. The three congre gations that had called 
Muhlenberg had named themselves "the United Congregations." 
1Jacobs, Henry E., A History.£!. the Evangelical 
Lutheran Church in the United States, N. Y., Christian 
Literature Society, 1893, P. 210. 
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They expanded to include Lutheran congre gations in several 
other Pennsylvania towns formi ng the nucleus for a synod. 
When the time came for the dedication of St. Michael's 
church in Philadelphia, the opportunity for the Germans 
and Swedes to come together presented itself for all the 
prominent Lutheran men in America were in attendance. Pas-
tors and laymen from both Swedish and German churches, 
pressed by mutual difficulties, joined in an informal synod 
without a constitu~ion. The union was based on their pledges 
to the same faith. This was the beginning of the 
Ministe.rium of Pennsylvania. For t h is new organization, 
Muhlenberg, with the aid of Pastors Brunnholz and Handschuh, 
prepared a liturgy which would make worship in all the con-
gre gations of the synod uniform. The problems that had to 
be overcome in the preparation of this service are shown 
in the following excerpt from Muhlenberg 's Journal: 
"April 2~. We consulted t og~th~r in 
Providence with regard to a suitable li-
turgy (agenda) which we could introduce 
for use in our congre s ations. True, we 
had been using a small formulary heretofore, 
but had rJothing definite and. harmonious 
in all its parts, since we had thought it best 
to wait for the arrival of more laborers and 
also until we had acquired a better knowledge 
of conditions in this country. To adopt the 
Swedish liturgy did not either suitable or 
necessary since most of our congregations 
came from the districts on the Rhine and the 
Mai n and considered singing of collects to be 
papistical. Nor yet could we select a litur-
gy wit h regard to every individual's accus-
tomed use, since almost every country town 
and village has its own. We therefore, took 
t he liturgy of the Savoy Church in London as 
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the basis, cut out parts and added to it 
according to what seemed to us to be pro-
~iteble and edifying in these circumstances. 
This we adopted tentatively until we had a 
better understanding of the -matter in order 
that the same ceremonies, ~orms, and words 
might be used in a 11 our congregat ions'. -
Butnotwithstanding this, Pastors, Wagner, 
Stover, and other contrary-minded men took 
occasion to instigate some simple-hearted 
peo ple against us under the pretext that 
we sought to introduce the liturgy of 
Wurttemberg or of Zweibru cken, and they al-so 
tried to make the people believe that we 
intended to lead them away ~rom Lutheran 
doctrine and church orde r etc.''l 
This liturgy was never published but used in manuscript 
copies by pastors. 
Dr. B. M. Schmucker, who has done extensive research 
in finding the sources of this liturgy2 ~ t s t e s thii t the 
compilers of this service did not depend on the Savoy 
liturgy as they had pro~essed to d o but on Saxon and 
North German liturgies with which they had been familiar 
with in Germany. The result was, as Dr. Schmucker states: 
-nThe old, well de~ined, conservative 
service of the Saxon North German liturgies. 
lt is indeed the pure biblical parts of the 
service of the Western Church for a thousand 
years before the Reformation, with its modi-
fications given it by the Saxon Reformers. 
It is t he service of widest acceptation in 
the Lutherah Church of middle and north 
Germany, Denmark, Norway, and Sweden.3 
lReed, The Lutheran Liturgy, Pp. _163,4. 
2Lutheran Church Review, Vol,I,Pp. 16-27, 161-172. 
3Lutheran Church Review, Vol. 1, P. 171 sq. 
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The orders on which this service is built are those 
f Lunenburg, 1643, ~alenberg, 1569, Brandenburg-Magdeburg, 1739, 
and the Saxon, 1712. The first of these Muhlenberg was fami-
liar with from its use at his home town of Eimbeck, the second, 
from his student years at Gottingen, the third from his stay 
in Halle, and the last, from his pastorate at Grosshennersdorf. 
Material from these liturgies had to be produced from memory.l 
The Liturgy of 1748 in outline is as follows: 
A Hymn of Invocation to the Holy -Spirit. · 
Confessior:t of Sins - Exhortation, · Con-
fession, Kyrie, Gloria in Excelsis, in 
metrical form. · 
Collect-Salutation ar:.d Response with 
Collect of the day from the 
Marburgergesangbuch. 
Epistle for the Day (from the Margurger-
gesangbueh. 
Hymn, substituted for the gradual 
Gospe 1 for the Day . 
Nicene Creed (Luther' s metrical version "Wir 
Glauben All an Einem Gott) 
Hymn 
Sermon 
The General Prayer concluding with the 
Lord's Prayer. (Litar:,y permitted in the 
· place of this.) 
Announcements 
Votum: "The peace of God which passeth all 
understanding" etc. 
Hymn 
Salutation, Responses, and closing Collect. 
Benediction followed by Invocation: "In the 
name of the Father" etc. (Invocation in 
this po~ition a feature of the Swedish 
liturgy.) 
The order for Communion was as follows: 
Preface - Salutation and Response 
Sursum Corda 
Sanctus, abbreviated . 
Exhortation (from Luther's Deutsche Mease 





of the old service. The chaste litur- · 
gical taste fo the fa ther13 has become -;- · - ,_: ··;c: __ 
vitiated; the accord of spirit With 
the church of the Reformation is dying 
out gradually. The service of the 
church is sinking slowly toward the 
immeasurable depths into which it 
afterward fell. The Order of Service 
of 1748 is beyond comparison the 
noblest and 'purest Lutheran service 
which the church in America prepared 
or possessed1until the publication of the Church Book. 
Successive liturgies showed less and less respec.t for 
the traditional ideals in church worship which is not too 
surprising when we remember that the Muhlenberg liturgy was 
used by pastors used to the then low standards of Europe 
and among people not particularly interested in liturgies 
such as the Pietists and the members of the Reformed Church. 
This was an era of degeneration in Europe as far as the 
Church was concerned and the early American settlers were 
the children of this decline. It is thus easily under-
standable that the order of Muhlenberg could not last long. 
To make matters worse, the growing tendency to chamge to 
the English language only helped to introduce the non-
liturgical ideas to the Protestants in the American colo-
nies.2 
The only music indicated to be used in the Muhlenberg 
liturgy is the chorales. 
1Lutheran Church Review, Vol. 1., P. 171, sq. 
2Reed, The Lutheran Liturgy, P. 168. 
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CHAPTER II 
The Revival of Interest in Liturgy 
in the United States 
The causes of the liturgical revival :tn this coun-
try are numerous. One of the most i mportrnt was the reli-
gious revival in Germany. The large numbers of German 
Lutherans in America undoubtedly felt the effects of 
events in Germany especially since the language tie was 
still strong. 
Also closely connected with the new interest was the 
vitalizing influence of the immigration in the first half 
of the nineteenth century of many Germans, Norwe gians, and 
Swedes. Many of the newcomers to America were peo ple seek• 




return to strict, undefiled confe ssiona 1 standards. An . 
1 example of this type of immigrant was Pastor C. F. W. WaJthe!] 
one of the most important men in American Lutheranism, who 
helped to lead a congregation from Saxony to a new settle-
ment in St. Louis in 1839 in an effort to escape the 
rationalistic philosophies with which he was constantly in 
contention in Germany. Tb e hope of this band was to form an 
ideal church in the New World. 
An intense Pietist by the name of Martin Ste phan had 
planned this exped ition of clergymen and eight hundred 
laymen. This opportunity to escape the cold empty church 
life of Europe Walther eagerly accepted. Five ships sailed 
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but only fo ur ever reached t h e destination. Th ose that 
arrived safely s e ttled in Missouri. One. group formed a 
congre gation in St. Louis which was eventually headed by 
Pastor Walther. Under him it became the nucleus of the 
great Missouri Synod •1 Among the immigrants who. came to 
the u. s. during this period were many, similarly firm in 
their religious convictions, i~ their poverty desirous of 
a true Lutheran religious life.1 The immigrations resulted 
) 
in a grea~ expansion of _ the various Lutheran groups in 
America as well as a beginning of the correcting.:· of the 
barren condition of church life l eft over from Rationalism. 
1+ 
Along with effect of immigration came the e¥¥ect of 
German literature of this time which was read by the small 
but i mportant number of Lutheran l eaders.3 The great vol-
ume of German lit~rature in the direction of religious 
reform has already bee n mentioned. Also, &erman theology 
was be coming i mportant in America because of the influence 
of many men. of other denominations as well as Lutherans 
who had studied in Germany. This helped turn the American 
Lutherans towards their true heritage instead of English 
and American influences. 4 
lJacobs, A History of the Evangelical Lutheran 
Church in the United States, Pp. 398-400. 
2op. cit. P. 415. 
3rbid. 
4op. cit. P. 417. 
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All the above mentioned forces resulted in a trend 
' 
towards a conservative attitude in the church, i. e., a 
feeling for the desirability of getting back to the pure 
confessional standards of the sixteenth century Lutheran 
Church. The people of this era themselves realised that 
a change was at hand. The statement by Dr. c. P. Krauth 
that tttthe time has perhaps arrived in which it becomes the 
duty of the Lutheran Church in the U. S~ to examine its 
posit ion and determine its future course" shows .• this .1 
The conservative tendencies, a desire for pure reli-
gious principles, continued through the second half of 
the nineteenth century. The revival expressed itself in 
the founding of many colleges a.nd schools such as the 
Missionary Institute at Selinsgrove, Pennsylvania, The 
Collegiate Institute at Allentown, Pennsylvania, Muhlenberg 
Colle ge, and Roanoke College. Previously operated insti-
tutions such as Wittenburg and Gettysburg were expanded. 
Widespread missionary activity took place. It was at this 
time that the mission in India became a synod. Missionary 
work at home was also great. The General Synod alone 
carried on sixty-seven of them during the 1850's. A societtr 
was founded for the aiding of poor churches. The Phila-
delphia Publication Society was started _and used to swell 
the nmj.ber of English publications. Dr. J. A •. Seiss pro-
duced several important publications including · . .. ;", 
i 
lop. Gi.t. P. 420 I 
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For good examples of the type of work done in England 
that was beneficia 1 to Eng lish speaking American Lutherans, 11. 
one of the translators mentioned can be investigated a littl~ 
more closely. Catherine Winkworth and her sister Susanna 
had been introduced early in life to German art and liter-
ature on a visit to relatives in Dresden. Susanna grew 
more and more inter•ested in German literature and after 
her knowledge of it increased sufficiently, started making 
translations. In this work Catherine helped. Seeing her 
older sister's success, Catherine decided to do some trans-
lations on her own. Susanna had planned a translation of 
Tauler's sermons and urged her sister to prepare a com-
panion volume of sacred German poetry. Inspired by this 
suggestion and also by the Andachtsbuch of Chevalier 
Bunsen, which introduced her to German hymnology, she set 
to work. This volume of poetry became the Lyra Germanica, 
Catherine Winkworth's first major publicati~n. It met with 
widespread approval and immediately selections from it were 
in demand for collections of hymns being produced at that 
time. Thus it was that the translated hymns quickly became 
an important force in the religious revival. Later the 
hY-mns from the Lyra Germanica were set to German chorales by 
Stemdale Bennett and Otto Goldschmidt in the Chorale Book of 
England. This work was important because it helped to intra 
duce German melodies into the English hymnals. Catherine 
Winkworth after the success of her first major work, 
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continued with her translati ng and produced besides trans-
lations, The Christian Singers of' Germany, a history of 
German hyrnnology. 1 Among the more famous contributions by 
this translator are "Wake, a-wake, for night is flying, 
( "Wachet Auf~) "Deck thyself', my soul, with g ladness, 
" ( "Schmucke dich",) and "Now thank we a 11 our God", ("Nun 
danket"). 
The conservative tendency naturally could not confine 
itself to religious life and confessional arguments. Any-
t h ing hitting at the foundations of' Lut heranism could not 
help but influence other fields within' the church. Among 
these fields are the ones important to this paper, litur-
gics and the accompanying field of liturgical music. 
No exact date can be put down as the actual start of 
the change but the middle of the nineteenth ·century seems 
to be the best approximate date from which to start an ac-. 
count of the renewal of interest in liturgy and liturgical 
music in America. 
One of the first signs of improvement that can be 
pinned down to an exact date is the Liturgy of 1855 pre-
pared by the Ministerium of Pennsylvania and the synods of 
New York and Ohio under the leadership of Dr. Charles F. 
Demme. This work restored the principle parts of the tra-
ditional service but had many incorrect features such as 
lShaen, M. J., Memorials . of !!:.£Sisters, London, 
Longmans, Green and Co., 1908, Pp. 119 ff'. 
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the placing of the Introit after the Gloria in Excelsis and 
the combining of the Confiteor and the Kyrie. This order 
of service was improved when the Ministerium of Pennsyl-
venia produced an English version in 1860. Changes from 
the German Liturgy were made "for the purpose of securing 
a stricter conformity to the general usage of the ancient 
and purest liturgies of the Lutheran Church.111 The influ-
ence of reform was felt through the men of the committee, 
Drs. C. F. Schaeffer, c. W. Schaeffer, c. F. Weldon, 
G. F. Krotel, and B. M. Schmucker all of whom were appre-
2 
ciative of finer things liturgically speaking. 
It was at this time that a confessional war was rag-
ing. The Ministerium of Pennsylvania withdrew from the 
General ·Synod in 1866 over the question of admittance of a 
synod not holding strictly to the Augsburg Confession. 
Other synods followed. This feeling towards strict adher-
ence to confessions led to the organization in 1866 of the 
General Council, a body of churches accepting the principles ! 
of Lutheranism unaltered. This COUrJcil immediately c 
appointed a committee to work with the men of the Minister-
ium of Pennsylvania on the preparation of a new English 
Church Book and another committee to work on a German 
Kirchenbuch. The men who ~~rked on the new Church Book were 
1 As stated in. . til~ preface, Lindsay and Blakiston, 
Philadelphia, 1860. 
2 Reed, The Lutheran Liturgy, P. 172. 
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of texts. Convenient for this was the avail~bility of two 
fine hymnological libraries, that of the Rev. Frederick M. 
Bird, one of the members of the committee for preparation 
of this book and that of Mr. David Cremer of Baltimore. 
Dater editions improved and expanded the original. In the 
Kirchenbuch the first complete Ma~ins and Vespers in the 
American Lutheran Church appeared.l 
The English Church Book appeared in 1868 and the 
German, in 1877. Reaction to these works was quick as 
praise came from those interested in the encouragement of 
higher standards in liturgy. The hymnological portion of 
the English book was so highly considered that Benson said 
of it, "English speaking Lutheranism had at last expressed 
itself in a hymnal worthy of its traditions, and on a plane 
where no other American denomination could hope to meet it. 
Beside the Lutheran Hymnal of 1868 the Protestant Episcopal 
Hymnal of 1872 seems like an amateur performance •1t 2 The 
German work received re cogrji tion and ace laim in Germany 
where it was highly enough thought of to have some of its 
material used in Lobe's Agenda a nd the Allgemeines _Gebet-
buch of the Lutheran Genera.l Conference in Germany. Much 
of the reaction was unfavorable, coming from people whose 
.favorite hymns had been ruled unworthy, the South Germans, 
1 Reed, The Lutheran Liturgy, Pp. 178,9 
· 2 Louis F. Benson, The English Hymn~ Philadelphia, 
Presbyterian Board of Publication, 1915, r. 561. 
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who were not particularly interested in liturgical matters, 
and enemies of the conservative trend in general. 1 
Improvements were taking place similarly in other 
synods all over the United States during the second half 
of the nineteenth century. The Ohio synod worked with the 
synods of New York and Pennsylvania on liturgical improve,. 
ment in 1842 and 1862. It revised its German agenda in 
1884, its English in 1894, and combined them in 1909. After 
many attempts at producing a liturgy, the General Synod 
finally settled for one based on the Pennsylvania service 
of 1860. In 1870, the Swedish Lutherans revised their 
liturgy following a liturgical revival in Sweden. 
Dr. Friederich Lochner produced ~ Hauptgottesdienst in 
1895 in the interest of liturgical improvement in the 
Missouri Synod.2 
Finally in 1899, the most important development of all 
came. Along with the "conservative Reformationrr the desire 
for unity, present among American Lutherans since Muhlenberg 
also grew, and now, in the second half of the nineteenth 
century, took advantage of the revival to express itself. 
The immediate cause of a start in work towards an 
expression of this desire for unity was a letter from 
Dr. John Bachman of. St. John's Church, Charleston, S. C., 
1Jacobs, A History of the Evangelical Lutheran 
Church in the United States, P. 484. 
2Reed The Lutheran L1tur Pp. 173-75. 
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to the meeting of the General Synod of the Sout h in 1870. 
In this lette r was a suggestion tha t the synod work with 
other synods in preparing a common service. Although the 
idea was approved, action did not come for six years since 
the synod feared that others would not like the idea. At 
Stanton,Va. in 1876, the Rev. Junius B. Remensnyder made 
the following resolution which was adopted by the synod: 
"Resolved, that with the view tb promote 
uniformity in worship and strengthen · the bonds 
o·f unity throughout a 11 our churches, the coin-
mit tee on the revision of the Book of Worship 
be .instructed to confer with the Evangelical 
Lutheran General Synod in 'the United States, 
and with the Evangelical Lutheran General Coun-
c.il in America, in regard to the feasibility of 
adapting but one book containing the same order 
of services and liturgic forms to be used in 
the public worship of God in all the English-
speaking Evangelical Churches in the United 
States.I \ 
Jacobs a leading Lutheran historian, states that little 
result was expected in view of the disunified situation of 
that day. However, the General Council in 1879 agreed on 
joining in the project "provided the rule which shall decide 
all questions in its preparation shall be: The . common con-
sent of the pure Lutheran liturgies of the sixteenth century, 
and when there is not an entire agreement upon: them, the con-
sent of' the largest number of those of' the greatest weight."2 i 
The General Synod having just adopted its ~ of Worship 
1 Op. cit., P •. 182 
2 Jacobs, A History of the Evangelical Lutheran 
Church in the United States, P. 506 
42 
hesitated to join the project but in 1881 apponted a commit-
tee to confer with the others "in order to ascertain 
whether an agreement upon any common basis is practicable." 
In the session of May 1883, when several pastors petitioned 
for a more historically sound liturgy, the General Synod 
suggested that those interested make a thorough study of the 
subject and also at the same time adopted the resolution 
"That we hail as one of the most auspicious outlooks of our 
church in America, the prospect of securing a 'common service 
for all English-speaking Lutherans'. And that, believing 
such a service to be feasible upon the general and well 
defined basis of the 'common consent of the pure Lutheran 
liturgies of the sixteenth century,' we hereby declare .our 
readiness to labor to this end." 1 
In May, 1885, the committee met in Philadelphia.2 A 
subcommittee of Drs. B. M. Schmucker, E. 'g). HOw, and. 
1 Reed, The Lutheran Liturgy, P. 183. 
2workers on Common Service: 
So. Gen. Synod: Drs. E. T. How, S. A. Repass, 
T. W. Dosh, D. M• Gilbert, W. B. Yance, .and 
Mr. C. A. Rose; 
Gen. Synod; Drs. G. V. Wenner, F. W. Corirad, 
A. c. Wedekind, M. Valentine, E . J. Wolf; 
Gen. Council: Drs. c. W. Schaeffer, B. M. 
Schmucker, J. A. Seiss, A. Spaeth, s. Laird, 
J. Kohler, C. F. Welden, H. E. Jacobs, and 
Revs. F. Walz, F. F'. Buermyer, and J. F. Ahl. 
43 
G. V. Wenner had prepared a first draft of the service for the 
meeting. This subco~mittee did most of the work submitting 
it to the cormnittees from each synod for approval. 
The Memoirs of Dr. Henry E. Jacobs and ~ Lutheran 
Liturgy of Reed give detailed accounts of t he work of pre-
paring the new erder of worship. 











Prayer for Grace 
Declarat o of Grace 
Off'i :c~ .~ G~f ,.' thehWord: 
Introit (with Gloria Patri) 
Kyrie 
Gloria in Excelsis 



















Con.secration and Ad..ministration 
Lord's Prayer 












The General Synod unaimously accepted the not quite 
finished Common Service in 1885 and ordered its committee to 
continue the work and publish the service when finally com-
pleted and approved by the other synods~ The General Council 
in the same year also accepted the work with ease since the 
new work was similar in all important details. Both works 
had be~n based on the same principles. The General Synod of 
the South had reorganized as part of a new United Synod in the 
South. This body also appro~ed the Common Service in 1886.1 
The joint committee met in March, 1887, in Philadelphia 
and worked out a fina 1 agreement. The versions, as publis}).ed 
by each of t he synods differed slightly and as a result, the 
joint com..rnittee met again in 1888 and accepted the version of 
the United Synod of the South as the standard.2 There was 
some · opposition, especially in the General Synod, where many 
criticized the close agree'ment with the General Council's 
Church Book.3 However all opposition was soon surmounted and 
the Common Service was accepted even in synods not involved 
in its preparation. 
l Op. cit. Pp. 186-7 
2 Op. cit. P. 191 
3 Jacobs, A History of the Evangelical 
Lutheran Church in the u. s. 
--
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The significance of this work cannot be overestimated. 
In the words of Dr. Schmu.cker: 
"If the coming generations of Lutherans 
have put in their mouths and hearts the pure, 
strong, moving words of our Church's Service, 
from week to week and year to year, they will 
be brought up in the pure teaching of the 
Church, and the Church of the future will be 
a genuine Lutheran Church."l 
According to Luther D. Reed: 
"It provided a liturgy •••••••• of uni-
versal scope and influe'nce. It was not 
partially developed as were most Reformation 
orders, but was complete. It was thoroughly 
American in breadth of view and provision for 
practical use by the people, and yet it was 
not merely American in any provincial or 
exclusive sense. It was in fact the typical 
historic Lutheran liturgy in the English lan-
guage, more fully representative of Lutheran-
ism in its best estate than any other order 
of service that can be named."2 
Its effect in the trend towards unity in the Lutheran Church 
was very important. Important to this paper is the fact that 
the Common Service supplies a unified, sound, framework on 
which to place liturgical embellishments, a~ong them, . litur-
music. 
In 1910, the General Synod, the United Synod in the 
South and the General Council, came together to standardize 
a few details that had been'left up to the individual synods, 
prepare orders for the lesser services, (a difficult job to~ 
there was not as much historical foundation from which to 
work) ', to select the finest hymns, and provide adequate music. 
1 Reed, The Lutheran Liturgy, P. 186. 
2 Reed, The Lutheran Liturgy, P. 197. 
3 -Op. cit., Pp. 204, 210. 
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In 1917, the completed Common Service Book appeared. 
It contained in addition to the material mentioned above, 
directions and tables ror vestments, seasonal colors and 
liturgical ceremony in general. 
Thus the American Lutherans had made great strides in 
recovering their liturgical heritage. 
CHAPTER III 
The Musical Settings of the Services 
in the Age of Liturgical Revival 
It is only natural to expect that when the litur-
gists of the late nineteenth century were improving their 
services after the "common consent of the pure Lutheran 
liturgies of the sixteenth century" that the musicians of 
the same era would follow suit. Although they could find 
no better inspiration and models than the setti ngs of the 
sixteenth century liturgies with their respect for the 
best of the Roman liturgical heritage, they did not fall 
back on these as much as was desirable. We find ir1 the 
music for the service as provided in most of the hymnals 
an d publications of the last half of the nineteenth cen-
tury the influence of the Victorian Anglican music and 
the general effect of the period of disinterest. For set-
tings of the Gloria Patri, Gloria in ~xcelsis, Canticles, 
etc., Anglican chants were used in place of the far more 
appropriate settings that could be found in plainsong and 
settings of the old Lutheran liturgies. This was mainly 
becau.se the old traditions that associated a German melody 
with a German text did not carry over into English as 
strongly as might have been expected. Thus the door was 
opened to innovations in Lutheran liturg i e s such as 
Anglican chants and other adaptations from the Anglican 
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services. Another reason for weakness was that when tra-
ditional melodies were used, they were taken from European 
setting s already adapted two or three times since the 
Reformation, the original itself probably being an adapte-
tion from the music .of the Roman Mess. It can be readily 
.. 
seen how much room there was for abuses to creep in. Suc-
cessive arrangements could easily get farther and farther 
away f'rom the original thus bringing about distortions 
that would ruin the Original strength and beauty. 
It must therefore be admitted that the producers of 
musical settings of the service were somewhat behind the 
liturgists in making improvements. Even some of the set-
tings of to-day have not quite reached the peak that the 
liturgies have. 
The Evangelical Psalmist published in 1860 by 
Dr. Seiss was an early attempt to improve the hymnals and 
service music of the mid-nineteenth century. It, however 
can be taken as an example of the inferior work of the time 
if compared with the later improvements. Very simple four 
part chants of the Anglican variety were used along with 
a few based very likely on old German melodies. A more 
striking example of the poorer musical services is the 
Morning and Evening~ Sung at St. Luke's Evangelical 
Church in Philadelphia, publishedby Budd in 1883. This 
publication contains simple four part settings of the 
ordinary of the service using simple four part chants and 
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and adaptations from well known composers including Handel 
and even Verdil The influence of the Victorian music of 
England ·can readily be seen in this work. 
The entire picture was not bleak however. A trend 
towards more historically sound, more purely Lutheran music 
for the liturgy did start as is demonstrated in the sue-
cessive editions of the Book of WorshiP.~ Tunes. 
The editions of 1881 and 1885 of the Book of Worship 
w.tth Tunes of the General Synod of the Evangelical Lutheran 
Church in the United States contained two services, one 
for morning and one for evening, neither of which could 
be called historically sound. In the morning service, 
instead of an introit, there was only an opening sentence 
read by the pastor and answered by an Anglican chant set-
ting of the Gloria Patri. The three petitions of the 
Kyrie were set to the same Anglican chant and used as re-
sponses in the following non-liturgic formula: 
"o God the Father in heaven ! . . Have m~rcy upon us. 
· o God the Son, Redeemer of the World R~ Have mercy upon 
us. 
0 God the Holy Ghost R. Have mercy upon us and grant us 
thy peace.tt 
The Gloria in Excelsis, set to an Anglican chant, incor-
rectly followed the Creed and was replaced by the Te Deum. 
There is no precedent for this in any of the best of the 
Reformation or Roman Catholic liturgies. The only other 
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music within the service was a hymn between the scripture 
reading and offertory. The evening service was very simi-
lar in music and form. 
The ~ of Worship with Tunes of 1899 shows great 
liturgical and musical improvement over this. As has been 
seen in the previous chapter, the General Synod had by this 
time accepted the first version of the Common Service and 
therefore included it in this edition of its service book. 
In addition to this main service, a complete Matins and 
Vespers along with introits, collects, responsonsones, 
versicles, responses, and invitatories were provided. The 
relation with the past probably could not be broken too 
easily, considering the opposition that many in the General 
Synod made to the Common Service, so the 1899 edition 
still contains the old services described above in addi-
tion to the new ones. 
The new services gave music a much more prominent 
part in the General Synod's liturgy and opened the way for 
improvement in liturgical music. Three different settings 
were provided for the main service and two each for Matins 
and Vespers. The inter.est in better liturgical music can be 
seen in these musical settings. With the exception of sev-
eral Anglican chants, they use historical German material 
such as the Kern des Deutschen Kirchengesangs ~men the 
Mecklenburg Cantionale. 
As has been seen, two of the most important steps. 
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forward in the nineteenth century was the 1168 Church ~ 
and the companion 1877 Kirchenbuch of the Gen.eral Council. 
Musical settings for these were provided by Harriet 
Reynolds Krauth and Dr. Joseph A. Seiss for the English 
and John Endlich for the German. The 1893 edition of The 
Church Book with Music by M.iss Krauth is arJ example of the 
------ ---- ---- - . 
effects of the trend towards improvement in liturgical 
music. Thsi edition, revised to conform with the Common 
Service shows an advance over the origina 1 1872 edition. 
Antiphons and responses for the choir from Endlich's Choral 
II 
Book and Schoeberlein' s Schatz des Liturgische ··· Chor und 
Gemeinde - gesangs were introduced here. Several settings 
were provided for each portion of the liturgy, simple ones 
for ordinary use and elaborate ones for festival occasions. 
The music for the Kyrie and the Gloria in Exc~lsis 
can be taken as examples of the mus10 o~ this book~ Fou~ 
eettinge ot the Kyrie are provided. One is based on the 
"Chriete du lamme_• Gotte•" melody, one by Muelbaueer, one 
based on the ohor~le melody "Heil 'ger Geist du Troester 
nie1n" and one adapted from Palestrina. One setting of the 
Gloria in Excelsis, uses the Old Scottish Chant while the 
other uses a harmonized plainsong melody. Some of the 
names represented as sources for the music of this book are 
Mulheuser, Palestrina, Goss, Ahle, Merbec~e, Freylinghauser, 
Gregorian Chant, Bach, Layriz and :Endlich. 
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The Archer - Reed Choral Service Book of 1901, repre-
sents an important exrunple in the movement toward more his-
torical liturgical music. It demonstrates the interest in 
plainsong i n the liturgical revival. The chief purpose of 
this work as stated in the pr eface was the "restoration of 
Plainsong responses of the liturgy for the choir and congre-
gation "because the historic responses present their claim 
upon every congregation that uses the historic liturgy." 
The Choral Servi ce Book is also signif:tcant because it was 
one of the most noteworthy and scholarly attempts to bring 
the music of the service up to the p lane equal to that of 
the liturgy. In this effort it falls back to the best of 
the sixteenth century services as well as the works of the 
German nineteenth oentu~y revival to support the reintro-
duction of plainchant to the service. 
In addition to supplying music for the congregational 
end choral parts of the service, this book restored the 
intonations and other chants of the ministers. Also sup-
plied with plainsong settings are the litany and suffrages. 
The introits are also provided, set to the Gregorian psalm 
tones. 




The authors give a long list of sources for their work 
a few of which are the Brandenburg - Nuremburg Kirchenord-
nung of 1533, the Directorium Choir of 1582 and 1899, the 
Cantica Sacra of Eler, 1588, the Liturgie und Chorgesange 
of Endlich, 1879, the Graduale Romanum, 1889, the ~ of 
,, 
Common Prayer Noted of Merbecke, the Schatz des liturgische 
Chor ~ Gemeindegesangs of Schoe berlein, 1865 - 72, and 
the Cantiones Ecclesiasticae Latinae of Spangenburg, 1545. 
The Choral Service Book is but one example of the 
tremendous contribution made to the liturgy by Luther D. 
Reed. In addition to this work he has prepared in 
" cooperation with Harry G. Archer, The Psalter and Canticles 
Pointed for Chanting to the Gre gorian Psalm Tones, another 
work dedicated to the raising of musical standards through 
the use of the ancient liturgical chant. Also noteworthy 
is his work on the Common Service of 1917. In the prepar-. 
ation of this work, he was secretary of the joint committee 
as well as secretary of the liturgical, hymnological, and 
musical committees and a member of the committee on rubrics. 
A recent and very significant contribution is his book The 
Lutheran Liturgy published in 1947. It contains an exhaust 
i ve study of the history of Lutheran liturgies in Europe 
and America, some facts about liturgical music, And also 
a thorough analysis of the modern Lutheran services with 
suggestior, for their correct performance. A definite need 
was filled by this work as no such complete treatise in 
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"English on Lutheran liturgical matters had heretofore been 
published. 
The music of the Common Service ~of 1917 shows the I 
influence of the Choral Service Book probably because of the 
influence of Luther D. Reed. Two setting s each for the 
main service, Matins, and Vespers, plus one for the litany 
were provided by a committee consisting of William E. 
Fischer, Herold E. Leinars, F-li L. Cronk, Michael ·E . 
Haberland, Luther D. Reed, Gomer C. Ress, August Steimle, 
Paul Z. Strodach and the chairman, Jeremiah F. Ohl. 1 
1 




Matins and Vespers were similarly arranged, using 
I 
mostly Anglican chant, Tallis and Merbecke for the first, en 1 
Gre gorian psalm tones for the second. 
Contemporary service book s still contain much that is 
not in the best traditions of liturgical music. Even the 
better hymnals, such as that of the Synodical Conf erence of 
1\rorth America, supply service music that is ·not always of 
the highest order. However, in so much as the trend toward 
i mprovement has shown no sign of stopping , and in view of 
the interest i n liturgical music among young organists and 
choirmasters, future editions of Lutheran church books will 




The U$e of Additional Liturgical Music 
'I 
I 
music in Lutheran worship, the introits being standard in 
practically all the churches and the graduals being used in 
many, tho"Ugh not as universally as the irJtroits. In many of 
the "higJ:i' Lutheran churches it is common to use the Gregorian ! 
melodies for these two propers. Several publications have I 
been prepared to supply these churches with adequate music 
for these parts of the service among them The Introits for 
the Church Year, 1942, by Walter E. Buszin, The Graduals for 
the Church Year, 1944, W. E. Buszin and Erwin Kurth, The 
Propers of the Service, 1947, by Albert Christensen and 
Harold F.. Schuneman, the publications of the Liturgical 
Society of St. James, the Introits 'for Advent and Christmas 
and the Introits for Lent and Easter, and The Introits and 
Graduals of the Church Ye!r by H. Alexander Matthews. All 
but two of these depend mainly on Gregorian psalm tunes. 
One of the exceptions, The Graduals for the Church Year, uses 
Anglican chants for all but the graduals of the Easter sea-
son which are set to plainchant. The other exception, The 
Introits and Graduals of the Church Year uses originally 
composed modern settings. Throughout the work, which is 
divided into two volumes, one contai n i ng the introits and 
graduals from AdverJt to Whitsunday and one containing those 
for the Trinity season, the antiphons are sung by a tenor · 
or soprano solo voice in a semi-recitative manner. The 
psalm verses are set to short simple four part phrases. 
Anglican chants are provided for the Gloria Petri. Short 
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simple four part choruses, which may be sung a capella, form 
the settings for the graduals. 
The only othe propers that are open to the use of 
Lutherans are some Invitatories for use with the Venite, 
antiphones for use with the Magnificat, :Nunc Dimittis, and 
Benedictus, Responsones, and some versicles and responses. 
All these are for use at the offices of Matins and Vespers. 
No Lutheran publications of music for these have as yet 
appeared. Thus, musicians who seek music for these must 
rely on the Anglican and Episcopalian choir books. 
A golden opportunity is presented to liturgically 
minded organists and choir-directors, when churches use 
additional ceremony such as the traditional P•lm Sunday Rite. 
An example of this is the Palm Sunday program of the Grace 
Lutheran Church, Teaneck, New Jersey: 
Prelude 
Processional Hymn 
The Confession of Sins 
Absolution 
Antiphon: Hosanna filio David, Tone V 
Collect 
The Lesson, Exodus 15, 7-16, 7. 
Gradual: In Monte Olivet!, Tone IV (in faux-bourdon) 
Gospel: St. Matthew 21, 1-9 
Prayer 
Antiphon: Pueri Hebraeorum, Tone I 
Procession (Introduced by: P. Let us go forth in Peace 
c. In the name of Christ, Amen 
Hymn during Procession "Come, Thou precious Ransom, comet" 
Choir Hymn during Procession: "Gloria Laus et Honort" 
Sermon 
Introit: Domine, ne longe facie. 
Kyrie 
Versicle and Response 
The Collect for Palm Sunday 




The P..a:s i:on (St. Matthew 27, 1-50)- Gregorian- Vittoria 
(in the traditional manner) 
The Nicene Creed 
Offertory: Create in me a clean heart" etc. 
Offering and Offertory Prayer 
Sursum Corda 
Sanctus 
Eucharistic Prayer and Lord's Prayer 
Agnus Dei: Braunschweig, 1528 
Communion 
Post-Communion: Nunc Dimittis Gregorian, Tone I 
Thanksgiving 
Benedicamus · 




(Although Latin titles are given, the vernacular used 
throughout.) 
This order of worship, except for the position of the 
sermon and a few omissions follows very closely the ancient 
traditional service as used in Roman and Anglo-Catholic 
churches. The music is of a purely liturgic nature, all of 
that up to the close of the passion being the plainsong and 
polyphony supplied in The Palm Sunday Rite in· t.he se~es t>f 
Liturgical Choir Books edited by Francis Burgess and publishe ' 
by the Plainchant Publications Committee in London. This 
program will give an idea of what is being done in the more 
liturgically minded Lutheran churches. 
TO-day's higher degree of liturgical interest can be 
seen in the selection of choir music. Lutheran composers 
of the sixteenth and seventeenth centuries like Michael 
Praetorius, Johann Walther, Johann .Frank, and Heinrich Schutz 
produced man.y polyphonic motets and other choral works of 
a decidedly liturgical nature. In as much as this character 
makes the~admirably suited to the reconstructed Lutheran 
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liturgy, choir-directors and organists of to-day have been 
devoting much attention to them. Pre-Reformation German 
choral music has also received a share of attention. The 
choir selections from the following service of music g iven 
by the choir of the Evangelical Lutheran Church of St. Luke 
in Chicago on November 18, 1945, will demonstrate this inter-
est in the early Lutheran musical heritage. 
Organ: "Saviour of the Nations, Come~ ••.•. Anton Kniller 
(co. 1700) 
Choir: "Arise, This Day Rejoice" •••••••••• Johann Wa lther 
( 1496-1570) 
arr. by M. N. Lundquist 
"Dearest Lord Jesus" ••••••••••••••• aohann Sebastian 
Bach 
arr. by W. E . Buszin 
"O Jesus, Grant Me Hope and Comfort" •••••••••••••• 
•••••••.•• Johann W. Franck 
(c. 1641-c. 1695) 
arr. by c. Stein 




Choir: "Rejoice, Rejoice, Ye Christ ians't ••• Leon:t;iard Schroeten 
(d. 1595 
arr. by M. L. Lundquist 
" To-day is Born Immanuel" •••• Michael Praetorius 
( 1571-1621) 
arr. by c. Dickinson 
"Lo1 To Us is Born an Infant" •• Liebold (d. after 1735 
Ed. by J. F. Williamson 
Organ: "Lamb of Godu •••••••••••••••• George Philip Telemanm 1 
(1716-1766) . 
Choir: "Upon the Cross I'll Nail Me" ••• Heinrich Isaac 
( 1450-1517) 
arr. by M. F . Lundquist 
"Praise to Thee, Lord Jesus" •••• Heinrich Schuetz 
(1585-1672) 
Ed. by W. H. Harris 
Organ: "Christ is Arisen" ••••••••••• Johann Sebastian Bach 
Choir: 11 Now Christ is Risen" ••••••.. XIII and XVI Century; 
arr. by M. Phieddemann 
"I am the Resurrection ••••••• Gallus Dressler (b. 1533 I 
arr. by M. Y . Lundquist 
The Address 
Organ: "Jesu, Joy of Man's Desiring •••••••••••.•••• Bach-Grac 


good training in the field of plainsong in particular and 
liturgical music in general. With modern research bringing 
more and more of the traditional music to publication and 
with t h e training in liturgical music being g iven in most 
of to-day's music schools, young organists have been indoc-
trinated with an appreciation for t be best in liturgical 
music and are attempting to put their knowledge to work. 
The ope ratic and subjective compositions that contaminate 
much of church music literature are being gradually dis-
carded to make way for old polyphony and plain song, as well 
as bette r modern works. With the tastes of contemporary 
and future pastors and church musicians being thus turned 
towards a type of music so admirably suited to liturgical 
worship, it hardly seems tha t t he trend will not continue 
to grow a nd reach greate r extremes than are to-day found 
in the average Lutheran church. The mai n obstacle is con-
gregational appreciation which, under bombardment for ov~ 
fifty years, is falling in line with the trend, although 
slowly in some places. 
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